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Q 
de orage Noir (1972) Myre Grimley 
Soprano, Violig, "Cello, Piano (1952~ ) 


“Throughout the work there are undercurrents and 
references to violence, upheaval, and destruction. These cotaclysms 
are not brought to the fore but left to luck in the backqround ~ 
moving in and out of “focus”. Enough explanation. I think it 


essential that each one in the audience come to it on hes own terms. 


Anaphor a LL (1971, revis.1972) John Rea 
Piano Solo (1 (ie a ) 


ohn Ree recewed his tasters deqree from the 
Univeesity of Terconto studying undec John GJeinzweie and Gustav 
Cramaqa and is currently working towards his Doctorate in 
composition at Princeton. He has been the rectpcent of the 
BMI Award (1968) for student Composers, the John A daskin 
Awacd (1969) and the third prvze in the Internat ioral 
Contest foe Ballet Music held in Geneva for his work Les Joucs. 


Me. Rea has also been commissioned to weite a children's 
opera to be performed by the Opera Sehool (Faculty of 
Music, Toronto ) in the spring of 19'73- 


Greneration (1971) Don Druick 
Mandolin, Violin, Viola, (1945 ~ ) 
Piano (or Hacpsichoed ) 
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“TAPE 2. 


GJind= Song (7 973) Alexander Tilley 
Mezzo-soprane, Guitare /Mandolin, (7 J 2 sie ea ) 


Violin, Viola, Cello, Pians. . 


CWind~ Song is in three sections, each separated by fairly 
lengthy silence. These three pacts are each very different in the 
type of sounds that they feature and in the thought thet they 

| represent. This és a formal characteristic of the text as well. 
As to the language of Wind~ Song, ithas been my V Lew foc many 


yeors that Composers in this century have too often been fascin ated with 
rhetoric” per se” and ths has often interfered with the intelligibility 
(and even integrity) of their musical statement. I heve tried towrile a 
simple piece where gestures have clear goals and the musical statement 
es transparent, Wind~ Song ts for performance and (istenta ’ not for 
analysis. If it ts successful, it ds because its sounds produce satisfying 


inteceelationships, aad not because of subtle row resti ings or “new ” 
instcumenta( sonecities. 


Tric for Violin, Viola and ’Cello (19773) Clifford Ford 
(1946~ ) 


Pie wel iy in sumple, cyclical form. Some of the ideas 
were developed from my film score for Valley of the Toon. 


Pythian T (1973) Gary J Hayes 
Soprane, Guilar/Mandolin, Veolin, Yiola, (1948~ ) 


Cello, Piano, Pereussion 


The folk traditions of any countey are derived f rom the cultures 
and geographical terracn of the area. For example, dancers from a hilly area 
ace known to leap high, while ina low country they shay close to the qroued. 
Tn Pythian L. I hove combined the traditional music of Greece with the 
steuelures of contemporary western Music: TAQSIM= an taiprevisation 
presenting the work's keys and motifs } } HOROS TON FANDASMATON- dance 
of the sp iets combining the many rhythmic dances of Greece } TRAGOUDIA- 
——— text is a fragment ‘3 Pindac's PYTHIAN L. 
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